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m Turabian, Kate L. et al. A Manual for Writers of Research Papers, Theses, and Dissertations: Chicago

Style for Students and Researchers. 9th ed. Chicago: University of Chicago Press, 2018.
m The Chicago Manual of Style. 18th ed. University of Chicago Press, 2024.
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& B SR (A BREE RIS AIES] BRI AERER)
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m Holoman, D. Kern. Writing About Music: A Style Sheet. 3rd ed. Berkeley: University of California

Press, 2014,
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1. FEEMHBIRE

1.1 F55ARRRE

s TS S E TSR R 0 SE348 (http:/fterms naer.edu.tw)

1.2 F =R

m RYERIEE 2R D. Kern Holoman fi73& 2 Writing about Music (“Music

Terminology”) (https://content.ucpress.edu/chapters/2266001.ch01.pdf)

121 F4
w (URETEHVFRE (QFEME ~ M2F) FHRE ST/ ¢

m FRC
m DORHEH ~ F/NGH (CCFEEEREI N > 8 2 BHEFR /NS )
m  ERGHEC E F ERYR=H0%2
m W FRI% (F & LAVEAI4Z)
m A~ FA
m  Bb/NGHERE B/
m HE5N ERFECE L (SLkE)

m E4


https://content.ucpress.edu/chapters/2266001.ch01.pdf

. FISCFEERINERE  HEREREANSED 4 o/l (ERERE
J2 5 BEES Cle Byl (BIAIFE RS ITeE s ) A B 1E /AN E
FHIEM -
w —HAVERE - SR HEERIVECRIERRY - FR A DA S A
m E-G-A-Bb
w PR SR - BIFSREEE LA E A (Windows: S T UHE Unicode Z8&$%
Alt+x) - 71LIFERE b Bi#gR L EF - (Musical Symbols:

http://unicode.org/charts/PDF/U1D100.pdf)

m b=266d
m U =266e
m #=266f

SIS Finale 5 2y Bach Musicological Font 257 5] DL HI i

w  SEETHESR RS NS T RE b U3 > 5HE A C-sharp Minor, E- flat

Major ; thsrHIEF| C/NJE ~ [ E K3 -

1.2.2 JEEDR
n PR CRVUER - BER/NSFRIIE Y EAER ¢ ¢, el (=15t C), c2... -
n PR C/EZT  HEUREFRIIEY MEkER: C, ClL C2.. -
w  [EREREEEY (P02 ZPURE > BREZTEEEE - WL
o

m C+E+G


http://unicode.org/charts/PDF/U1D100.pdf
http://unicode.org/charts/PDF/U1D100.pdf
http://www.fileformat.info/info/unicode/char/266d/index.htm
http://www.fileformat.info/info/unicode/char/266e/index.htm
http://www.fileformat.info/info/unicode/char/266f/index.htm
http://www.mu.qub.ac.uk/tomita/bachfont/

m  DUER Helmholtz 235 » Sl \ LRI FTER A & SRBUREEE S (ASA) HY A8

Aiitpge C=C4 > thit C 1 /E=C3 > thit C | /VE =C5 - BRIELIAHE

1.2.3 f1&%
m NI B FHER RS B R AR,
m IV CEIUESE NEE LA > HPEHIERED
m V7 (BT
m 64 RIZHEFE - —(ABFEEEARN - H LaTeX grtihig fEAH
("6_4)  ESCGEHAGHE HTE A TR AIhRE - AR B N E Y
matrix WHE AT - B4 Ny RN Ry BRR (%7 Pages A] 2L > MS Word
AT BHED LM 4E T > BEREGE 6 ETEHR48%) -
m Vi GEZNEERECT T ERYAE - FPERARE)
n FIEETZ DA R RETEIR - AT 1-IV-V-1 -
n ISR/ NREE B BN - HERTIZ B RE I A5 R B 55t s (B 3

EN

1.2.4 K/Nefd

m JEITESIRE: - A EFELIK ~ INEFSCFRIARFIRA ~ /N > AEb=[FE

Kid ~ c=C/Nef > BME RIS/ NHEREES -



1.25 fIfE
n WOIEMWERN - DUNE - ®HEET (italics) BORJEERFSE © 41 piano,
mezzoforte 55 - 5 ZZMFFA] - B RHEREIRL -
w WO RN - DUNS - RESHT (ZEINAES) SREDR © 40 p, mf % -
w GREBITIEERIRTSR - FTLLTHESR [1 &R -

1.2.6 &858
m  ZESRATEEE Rl e A EHAEHERT. < (hitp://terms.naer.edu.tw/)
n  (EREEYE EIRAE ST EERASE - 55275 Grove Music Online 7 4555

7% - (https://www.oxfordmusiconline.com/page/General-Abbreviations#general)



http://terms.naer.edu.tw/
https://www.oxfordmusiconline.com/page/General-Abbreviations#general
https://www.oxfordmusiconline.com/page/General-Abbreviations#general
https://www.oxfordmusiconline.com/page/General-Abbreviations#general

1.3 &&4H

13.118% (2fFiizx) &k
m  FEFEEEES /IO HY 0 4 Bartok, Biilow, Dvorak 2% » DL Grove Music Online
(GMO) F#t
m AO4EE > {H)EE L. v. Beethoven, C. M. v. Weber 2 v ZE/NE -
n  (EEEFRHAEFSRTEZSE - 40 ¢ H. Lachenmann (*1935)

m  AEEEAESEAN (1935-) BhR EHREEE R » Bt BT A4 -

1.3.2 FEREFR4RE] (instrumentation)
m AT TR T RE - KIEERINE = EZ ) (HEDIFRIA “trio for

flute, cello and piano” ; " 45K ~ KIEZBHIEN—8Z% ) KR -

1.3.3 €& &
w JFE (original ) AYEERE (RIE SR FAHYE dnta il 48 EL s 1 R I AR )
FERZT E 5 FEFET GMO A%11% » LIsEsk () R 3 GMO jg & A H
Fe o BLEZZ5 R
m op. 13 “Pathétique” " FEIE |
m Op. 57 (“Appassionata™) ( " #4 f% | )

m op. 11 FiR A% “Gassenhauer” " #5H/\ef ,  (FEEE - GMO tARGCH#,)



134 BEER/NE

m ATV THEEFRKE | “headline-style capitalization,” Z[1  The Rite of
Spring °
m  A[£:% “Headline capitalization” (https://headlinecapitalization.com)

m [E AR T AT EOKRES | “sentence-style capitalization” e

1.3.5 LR (ERE ~ #dh )
w B R R R A AR SR 2 AT ORISR . SR DU
fEEE () BoR - Bl
m Strauss’s Salome SEEFESHTHY (DEEE)
m Holst's The Planets ZE AT (172 4HHT)
n —AHIFmT RV (PERERE e —E) - FOCERES A
TOCEERESE () e
m Paul Simon's “Fifty Ways to Leave Your Lover” {rEEZE[IHY ( 7+ TEEER
(I INCOPTE=W
m “Eifersucht und Stolz” from Die schéne Mullerin ( #E4FEL{ENE ) el (35

REFPEL /D 2)

1.3.6 3%E1E

n (FacE DAHETE (genre) andas » X LURE TR 41 Symphony, Quartet, 1

AR AR - Asc B ~ DUEZR -

10



w {Fas BEAEE - AIPESCHRHE S > FoCHIE 5% filal © Le Sacre du
printemps (FZL%) -
w (EALPRYRE—E Y o SR ENES (BRI IR E AR () e
m  RSRAVAEES no. (FE¥nos.) FI/NEFFEROR o AR “no.” 241 ] 3L “numero” 1Y
%55 » % The Chicago Manual of Style (CMOS) ‘S K& -
m  G-flat Etude; Chopin’s étude / [ G AEH4kE Hh; 75 F Y%k

m the Scherzo from the Ninth Symphony; the third movement from The New

World Symphony / S5 s 2 h hvakak il Ot 5isc il ) Ay =42¢

=7

=

m Milhaud’s Suite for Orchestra (or Suite Provencale) / >k 2% » & 574840 i
(gt gl )
m Bach’s Prelude and Fugue no.1 in C Major / EEfRAYEE —5% C A S T2 Bl

&

= Paganini’s Caprice for solo violin no. 5; the Fifth Caprice / fE#&EEAYE 7
S INEEEZEIER, 55 T akkE e

m Piano Sonata no. 23 in F Minor (Appassionata); Beethoven’s Appassionata
Sonata / 55 23 5% F/NEZIRHL ( (BE) ) ¢ HEZM (BVE) Z=iRih

m  The “Moldau” (“Vltava”) from Smetana’s My Fatherland (Ma Vlast) ( &ZfH &

) BEE SRR (FRAYIHER)

1.3.7 fEm4RoR

m DLGMO (fEHiZIVIEmME) R -

m  {EMn&RST opus HY4HES op. (2% opp.) UNERR - IR R RS T 3L
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n FREFH R BRI FEmGRST I - BLAIREEDR « fil40 © Bkt BWV [Bach-
Werke-Verzeichnis]; £7{04%51Y D. [Deutsch]; EFL455HY K. [Kdchel] -
m Sonata in B-flat Major, op. 83, no. 7; Sonata op. 83 / [% B KFHZ=ER » {Eih
83 2 7; Z=5 i 83
m Fantasy in F Minor, D. 940; Fantasy D. 940 / F/Nei% )48/l » D. 940; ZJ4E

D. 940

1.3.8 ¢

w  HiESH  EYHRETROR - OB AR () -
n HEARERM - 865 FOCRENESISRN > PR EARRESE ()
i o
T UFEEBURERYTE) (The Rough Dancer and the Cyclical Night) iS7E
Hggh o fZaaffefin (Astor Piazzolla) JgEZs 17
w  CHrER228 1 (Ella Fitzgerald) Yyl (#87%) (“Bewitched”) Wik it

kS sEEE (SFREEEERS) (The Best of the Song Books)--

1.4 24
m EREERD SRS ROE R T 1T o sEBIA RS
m GOBIER T BRI SRR BT AR AT A 5o I TRl R f A A 0 g SR -
n RGPS T -

w  EERERLEIR/ NG LR -
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2. BR5 | R

2.1 R BEAL
2115[F
SN SEE BRAXCRIE AT | (VSR -

n SIHBEREIRE — e G BZOR » FIEERyDEe ” e -
w RAEAG U BRACEERS

1 #EREL AR

() JESELAR HEE A e te ¥ » R EHRAFY - A EH

W 24 B PR 2 A S Vi B N R R

w7 CE P AR MGE S R AR I (E 2P SR BRI E
PR ARG ) o

(b) "k EEREREEES — AT (EAEERERD) AR -

w R ASFEREE R (Bartok Béla) » {HEBRFERESAIME M
Y414t (BélaBartok) -

(©) "# > %, RIEERFEHTIIRM - fIEE (—RATCEmFEN

BEEE) -

m Bartok 7t tE%1] & Bartok, Béla -
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(d) “NHEE (] B4 {n] By dtis (Peter Frank, Jirgen Jirgens...) - 352 1]
S THEEHEEH =R & B ZEE (Library of Congress) o
(https://catalog.loc.qov/)

(€) TS > EESH 2R EREFATT ¢

n ERFEVIT TR - Bt RS AR AN

(http://terms.naer.edu.tw/)

m RIEERIEE > ARVEEEE TEIRERTA S Britannica
Academic °

(f) BRSO 22— LR > FOORE (f£ Zotero HE H

EHE > —EE SRR R R P ERALE - R S

B -

(9) SNBE SRR F A EEE S > R — LSS L > EeEn DUE

RyBEIEAE AR (£ Zotero F& HEHRME —E HIEELAS - Al

BEHETEHE - DEdEs i sE A EEERER) -

2. FERLRFSRAYEE

m (EREMN - EERSTTE AT -

m EFEH - FEIHEA A

n JEIEEEE Y ~ Rl > DL () fRERR S PSRRI REE S -
n JREIASEARE S - A o LU ) FEEEAR S PESCAIA

15



https://catalog.loc.gov/
https://catalog.loc.gov/
http://terms.naer.edu.tw/
http://terms.naer.edu.tw/
http://terms.naer.edu.tw/

3. HEMWIE
m EREA > HEHEHRGER 21K
n (£FHH > HEHELHERZAT -

4. FSUERE R/ NG B
w  FRoefsE - R - B 4-5 RN RSN - HE R E RS
KE (A8 THEGEZUKE | “headline-style capitalization” » 2%
https://headlinecapitalization.com) -
w HAE A (EEIINERMEEE P SO EHZE S 2 — RN

AN (ArEY T A 7=UKE | “sentence-style capitalization™) e

m (EMHEERATE T ZhEHE R, (CFE4 EEY Chicago Style!) > GIERIE
AR ARS (FER TED)
A SCERMER
m B {EE-HEEA -
n A LSEEHEES (AREHY Zotero » BUAFTHEHE Z EndNote B¢ RefWorks
%) EHEEREUMR R o (AZEE R 1R Y5 iR (format of
citation) - R EIEE I o WHREEREEARBF SR -

2.1.2 \IEERHEE

n  BSCETE RS - BATRAFTEANGE -
o ISR (GIRERD B o SRR -

16


https://headlinecapitalization.com/
https://headlinecapitalization.com/
https://headlinecapitalization.com/
http://www.chicagomanualofstyle.org/
https://www.zotero.org/
http://www.endnote.com/
http://www.refworks.com/
http://www.refworks.com/

m ERERRL B LAYV SOREEY > B AR A e R A A E & - H I &40y
SRR

n [{—FERNE KRB 2SI > EEIL
m EEER (PR =)
n  DUfEFLL ERESE AR R (EAZEEAENSS) - BIEEEA— A
m HE

2.1.3 F&-HIER

m NG - 8% R B AR RS

n  EftHE PGP AR IES © FFESE O JIEEEaidn - A~ H
% e

n GEEEHYSEE - BEEH (SIHER) Gl -

m U sERING A TR At E B &R o LUE R e SRR A

2.1.4 5[ RRYEBI

n [ EIRED I AET  ECEEHIS IR (BT SURRE RG] - AFEA
HAZZEAR) -
n RBRSE USRS (A) 230
[N] = Footnote ZF:H4l
[B] = Bibliography 22 gk -

n FEDUEE-HIgEE (B) 23R ¢
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[T] = Text citation =32 HHY5 |5

[R] = Reference list EH (5[H&ER) -

m EEERAORG > SESE (ZIEPRESETM) % 18 iiihAvER 145 -

n RPTHYERSESR SO IR CER » (ERH AR - (F&-H s (UT
PURIEREE) 25 -

n & PEITEBAT MR (AI8EEs_ BRI ~ REstEERat) o Al
HEHAAELLREMAVERA S YIRS - 2855 JIEE4g0t -

n A EPEIAHEYNG EEIR (ARG HEEEEE) o RIBRINEEAEIES) -

i e o) REHIEE R — DA -

2.1.5 —FB[F (indirect quote)

FooKE H i R N g IR - ERER e T 5[H » ME MIBEXIE—RZ

(—) FIESIRMAEAE - (Z) ERESENZR - SABTTHEES > B BT
PRt 0 (=) SR =TSN NSCEAVEEEN: - SGE s [lEHEE - 2T
s [R5

BERSSIHEF HE - —fLART IR SO R BT &R AT > 03E “quoted in”/ T 5[5 |
T o RIS [EE [T] AR ES - IR -

N: John Calvin, Commentary on the Book of Psalms (Edinburgh, 1847), vol. 3:
494-5, quoted in Robert M. Stevenson, Patterns of Protestant Church Music

(Duke University Press, 1953), 14.

18



: Calvin, John. Commentary on the Book of Psalms (Edinburgh, 1847). Quoted in
Robert M. Stevenson, Patterns of Protestant Church Music. Duke University

Press, 1953.

: (Calvin 1847, 494-95)

: Calvin, John. 1847. Commentary on the book of salms. Quoted in Robert M.
Stevenson, Patterns of protestant church music (Duke University Press,

1953).

DR CREVELEEIRR) o (GdYr) 40 55 23] (1955) 176 5]
HERALSS ~ 28 > (EREREEAL) BRI > 2005) -

146 -

PR e (FREVEZEEIR) o (Bds)) 40 55 28] (1955) 7477 -
SIEBRANS ~ hZE o (ERENEEANLE) - Bttt > 2005 -

: (& R4 1955: 76)

PSR - 1955 o IRAYHLEREIME o (BILSKY) 47477 - SIEBANS -
28 (BRENEEANE) BRI > 2005) -

19



2.2 CFER
2.2.1 TR

L. SRAH T 3

N: Joan Ferris, “The Evolution of Rameau's Harmonic Theory,” Journal of Music

Theory 3 (1959): 231.

B: Ferris, Joan. “The Evolution of Rameau's Harmonic Theory.” Journal of Music

Theory 3 (1959): 231-56.
T: (Ferris 1959, 231)

R: Ferris, Joan. 1959. The evolution of Rameau's harmonic theory. Journal of

Music Theory 3: 231-56.

N:#EEEL > (HIBRHIEETEERIENT) - (BilAEiiz) - 5% 31

(2002) :3540-

B: %40 - (LIS TRRREIR) - (BIEWR) - %531

(2002) :35-56 -

T: (FE3E§5 2002: 35-40)

R: #H358¢ - 2002 - HUBRIIZEEERRIET - (BilEEFE) 3:35-

56 °
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2. BTG

AR - 5B RS ER S E =05 TR Z -

A MlEER R HH - DUESRAVIEZUER S [REAR Y > 40~ 5 S5 PUqEEF -

N: Mustafa Bor, “Sonata-Formal Functions and Transformational Processes in the
First Movement of Rochberg’s String Quartet No. 6,” Music Theory Online
15, no. 1 (2009),

http://mto.societymusictheory.org/issues/mt0.09.15.1/mto.09.15.1.bor.html.

B: Bor, Mustafa. “Sonata-Formal Functions and Transformational Processes in the
First Movement of Rochberg’s String Quartet No. 6.” Music Theory Online
15, no. 1 (March 2009),

http://mto.societymusictheory.org/issues/mto.09.15.1/mto.09.15.1.bor.html.

T: (Bor 2009)

R: Bor, Mustafa. Sonata-formal functions and transformational processes in the
first movement of Rochberg’s string quartet no. 6. Music Theory Online 15,
no. 1 (March 2009),
http://mto.societymusictheory.org/issues/mto.09.15.1/mt0.09.15.1.bor.html

(accessed March 28, 2009).

N:gESRse - ( HIBRHHEEREAFIER) - (BMEETE) - %3
(2002) :3540-

https://www.airitilibrary.com/Article/Detail?DoclD=1680435x-200205-x-3-

35-56-a °
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» 5 314

N mmays=s

B: #H358c - ( HIBHRAIIEEFEHMENTR) - (SlEs)

(2002) :35-56 -
https://www.airitilibrary.com/Article/Detail?’DoclD=1680435x-200205-X-3-

35-56-a °

T: (§E3=$% 2002: 35-40)

R: #1584 - 2002 - FUANHIESERERBIZE - (WITHEE) 3 5

56 - https://www.airitilibrary.com/Article/Detail?’DoclD=1680435x-200205-

X-3-35-56-a °

N: Thomas Christensen, Rameau and Musical Thought in the Enlightenment
(Cambridge University Press, 1993), 2.
B: Christensen, Thomas. Rameau and Musical Thought in the Enlightenment.

Cambridge University Press, 1993.

T: (Christensen 1993, 2)

R: Christensen, Thomas. 1993. Rameau and musical thought in the Enlightenment.

Cambridge University Press.

N: =ff) 1] (il dgamatite ) (ERsUE - 1979) - 19 -
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B: =2l o (=ti) I 5Eemalits ) - BRbUE > 1979 -

Sand

T: (&J#)111979:19)

R: &A1 - 1979 o (=W)I[FSEamaiie ) - BRI -

A5 | HFE—EEBFREEFZEM AL LR - SFRFREIEE a > b c FEFEE > &R
Al e

T: (Christensen 19933, 2)

R: Christensen, Thomas. 1993a. Kant and musical thought in the Enlightenment.

Cambridge University Press.

T: (&)F)111979a: 19)

R: =Jp9)l] - 1979a - (FEFLE) - AR-UE -

N: Suzanne E. Thorin and Carole Franklin Vidali, The Acquisition and Cataloging of
Music and Sound Recordings: A Glossary, Mla Technical Report (Music

Library Association, 1984), 3-5.

B: Thorin, Suzanne E., and Carole Franklin Vidali. The Acquisition and Cataloging of
Music and Sound Recordings: A Glossary, Mla Technical Report. Music

Library Association, 1984.

T: (Thorin and Vidali 1984, 3-5)
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R: Thorin, Suzanne E., and Carole Franklin Vidali. 1984. The Acquisition and
cataloging of music and sound recordings: A glossary, Mla technical report.

Music Library Association.

N: I - T > (ERREE%Em) (LESCEEHRTE - 1986) » 29 -

B: BIRHE - LY - (ERERREE%EMER) - DBSCEEHARTE > 1986 -

T: (B|FEHE « FEEE 1986: 29 )

R: BIGHE - THEEE - 1986 - (TRERMETEMR) o LCEHMRE -

3. WUABHALL &

N: Barack Hussein Obama et al., Brahms Sketchbooks (University of California

Press, 1985), 2.

B: Obama, Barack Hussein, John H. Obama, Robert T. Obama, and Stuart Obama.

Brahms Sketchbooks. University of California Press, 1985.

T: (Obama et al. 1985, 2)

R: Obama, Barack Hussein, John H. Obama, Robert T. Obama, and Stuart

Obama.1985. Brahms sketchbooks. University of California Press.

N: R BS > (FHENESLER) (NRHZELARTLE - 2003) > 29 -

B: FEF ~ #tHEE - A50H « FIEE ~ AT ASE ~ RAT - (HHEAVE S ER

K)o NREZEHARGE > 2003 -
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T (FEEF5% 2003:29)

++

R: EEF - #tHEE - R50H - FEE ~ i A5 ~ 5RAT - 2003 - (HLEEHIE

SRBERIR) - NREHELAR -

4. ReEIHE#

A SRS B EOREE IR Bl TERELL TRFEEA , BEEYS  (ERBFFIIR
FE o

N: Anonymous, The Queen of the Harem. A Musical Comedy in Two Acts (The

Sparrell Print, 1900), 2.

B: Anonymous. The Queen of the Harem. A Musical Comedy in Two Acts. The

Sparrell Print, 1900.

T: (Anonymous 1900, 2)

R: Anonymous. 1900. The queen of the Harem. A musical comedy in two acts. The

Sparrell Print.

N: REEEAN > (HERRETHRE) K- 1979) > 19-

B: REHEN - (HERE &) o AR 1979

T: (RZFHE A 1979:19)

RiARZHEAN - 1979 - (HBREHTHEE) - KiF -

5. Dl ~ SR EEREEEEERT
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N: Gerard Delanty, ed., Theodor W. Adorno, 4 vols., Sage Masters of Modern

Social Thought 2 (SAGE, 2004), 229.

B: Delanty, Gerard, ed. Theodor W. Adorno. 4 vols. Sage Masters of Modern

Social Thought 2. SAGE, 2004.

T: (Delanty 2004, 229)

R: Delanty, Gerard, ed. 2004. Theodor W. Adorno. 4 vols. Sage masters of modern

social thought 2. SAGE.

N:faffiz - H22APRZE R - (FEE B g e« DM - ERERGEE
#%) (=WEFE - 2005) - 70 -

w

THL - ERRERZEGR o (ERRET s | B - R
$) - I > 2005 -

T: (Fald1r - E2EAPK 24 2005: 70)

)

PPRHL - THEEFPR LR 0 2005 o (FEE B G TS - ERERE - EE
(ERkEhsR) - =WEEIE -

6. &M Edme - 25~ wEE

N: Carl Dahlhaus, Esthetics of Music, trans. William Austin (Cambridge University

Press, 1982), 2.

B: Dahlhaus, Carl. Esthetics of Music. Translated by William Austin. Cambridge

University Press, 1982.
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T: (Dahlhaus 1982, 2)

R: Dahlhaus, Carl. 1982. Esthetics of music. Trans. William Austin. Cambridge

University Press.

N: sy - Bl > (EERRVESRIERIN) - ATEERE CHpCEHARGL

2007) - 70 -

B: {irei o) - el - (BEHEVERERIN) - AFEFE - MR

2007 -

T: (HreE25 - #sEly 2007: 70)

R: BTRE 25 - BGAEHT - 2007 - (FEEVERERIA) - REFF - HpSCE

RN —E B —H Y

N: Kate van Orden, “Descartes on Musical Training and the Body,” in Music,

Sensation, and Sensuality, ed. Linda Phyllis Austern (Routledge, 2002), 28.

B: Orden, Kate van. “Descartes on Musical Training and the Body.” In Music,

Sensation, and Sensuality, edited by Linda Phyllis Austern. Routledge, 2002.

T: (Orden 2002, 28)

R: Orden, Kate van. 2002. Descartes on musical training and the body. In Music,

sensation, and sensuality, ed. Linda Phyllis Austern, 17-38. Routledge.
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N: SRR > (CEHESREMESRBLRIR) - (FEEEAELEERIR) - BEEF

= (NRFZELRE > 2003) - 269 -

B: 5RAT - (HEERERESLEIR) o (FREBHESEIR) > AEFE

& o NRFEEHATL > 2008 -

T: (5EHij 2003: 269 )

R: 5RAT © 2003 - FEESREAESLBERIN o (BFLEEHEREEGIN) - FEE

FE o NREFZEHMAL -

aft

8. EFENHY—EE—H 7 (HEAER bR A

N: Gyorgy Mérkus, “Adorno’s Wagner,” in Theodor W. Adorno, ed. Gerard

Delanty, vol. 2, Sage Masters of Modern Social Thought (SAGE, 2004), 229.

B: Markus, Gyorgy. “Adorno’s Wagner.” In Theodor W. Adorno, edited by Gerard
Delanty, vol. 2. Sage Masters of Modern Social Thought. SAGE, 2004. Originally

published in Thesis Eleven 56 (1999): 25-55.

T: (Mérkus 2004, 229)

R: Mérkus, Gyorgy. 2004. Adorno's Wagner. In Theodor W. Adorno, ed. Gerard
Delanty, vol. 2, 229-262. Sage masters of modern social thought. London: SAGE.

Originally published in Thesis Eleven 56 (1999): 25-55.

N:FE > (GREfEryEss) - (BERERRl K 1927-2007 © HEEE

HEmeE) o wR - iR ( BEaREbe bt - 2007) > 19 -
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B: 7 - GREMATESE) o ( SESERRiE 19272007 ¢ HaE
HETISE) o W WG - SRR - 2007 - R

() 5 (1930/6) -

T: (F3F 2007:19)

R: B E 2007 - SwEdEryEsE o (LBESERheaa s 3t 1927-2007 « HYE
ST ) o EHER - Fitd 0 18-21 - EIBE ST o HER

(%) 5 (1930/6) -

9. FHHVFF ~ AU ~ Eam SR LIHEL Y

N: Barry Cooper, “Preface to the Revised Edition,” in Donald Francis Tovey, A
Companion to Beethoven's Pianoforte Sonatas: Bar-by-Bar Analysis, rev. ed.

(Associated Board of Music of the Royal Schools of Music, 1998), v.

B: Cooper, Barry. “Preface to the Revised Edition.” In Donald Francis Tovey, A
Companion to Beethoven's Pianoforte Sonatas: Bar-by-Bar Analysis. Rev. ed. iii—

iv. Associated Board of Music of the Royal Schools of Music, 1998.

T: (Cooper 1998, v)

R: Cooper, Barry. 1998. Preface to the revised edition. In Donald Francis Tovey, A
companion to Beethoven's pianoforte sonatas: Bar-by -bar analysis. Rev. ed. iii-iv.

London: Associated Board of Music of the Royal Schools of Music.

N: AR (EESEErtE s BMEIRE  ERfEEin) 2 (REE
Fp) o Balfir - H22APRZ SR (=R#E)s - 2005) > 5
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U1

B: EAIEE - ({EFZEstt g iR @ O - EREsEi) 2 (G
FP) o BelfiL - H2AAPRZE SR - =TS - 2005

T: (EFIEE 2005 : 5)

R: BRI - 2005 - (f£F grifies - EMEIRE - mRESGEE ) Z
(FEFF) o P - AR Z SR - =HEE)E -

WERZE U — L BRI TT - 555 IRRAT2 B AYAMERRAS - &2 AT DR
fERRA A AL > 0 N5 SR EEEAIFTR © S50 HIY - DUERsAV A E R
5 [FR G - AN TR (EFEBIATR -

N: Tia DeNora, After Adorno: Rethinking Music Sociology (Cambridge University

Press, 2003), http://140.113.39.244:2187/Reader/ (accessed March 27, 2009).

B: DeNora, Tia. After Adorno: Rethinking Music Sociology. Cambridge University

Press, 2003. http://140.113.39.244:2187/Reader/. Also available in print form.

T: (DeNora 2003)

R: DeNora, Tia. 2003. After Adorno: Rethinking music sociology. Cambridge:

Cambridge University Press. http://140.113.39.244:2187/Reader/

N: ffsii4R > (o) > (@5 > 2002) >
http://140.113.39.244:2415/ebookcgi/ebooksrh?@371242080736" 107 MM 1ML@ @2

106017046#JUMPOINT -
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B: g4 - (i) o &5 > 2002 -

http://140.113.39.244:2415/ebookcgi/ebooksrh?@371242080736" 107" MM @ @2

106017046#JUMPOINT - &k AJRA]15: ©

T: (Bfs 2002)

R: B4R - 2002 - ( FogEH ) - @R -
http://140.113.39.244:2415/ebookcgi/ebooksrh?@371242080736" 107 MMM @ @2

106017046#JUMPOINT -

2.2.3 FERe

N: Michael D. Lemonick, “Music on the Brain,” Time, June 5, 2000, 46-47.

B: Lemonick, Michael D. “Music on the Brain.” Time, June 5, 2000.

T: (Lemonick 2000, 46-47)

R: Lemonick, Michael D. 2000. Music on the brain. Time, June 5.

N: ZERE > (B " EFR, RES - R e B ) - CBIEA T

2007/1 > 130

B: ZEKE - (& " HifA ) RS (A RTHHAE RS ) o (HIERAT) o

2007/1 > 129-130 -

T: (ZEUE 2007/1: 130)
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R: 2B - 2007/1 - B " EifA, REESH ¢ (B RTHHAY RS - (BAERH

H) » 129-130 -

2.2.4 HALFE

AR SCEE A A IESCE LR 5 2B K. (340 Meline Toumani /4 2009 4£ 3 H 10 5%
MMAF R — B " ) MIELLEFIIES B =R o NI REG 23E
Pea E=AT5 [ = -

N: Meline Toumani, “A Celebrated Opera from the Middle East Is Reborn,” The

New York Times, March 10, 2009, Arts & styles section, Taiwan edition.

B: Toumani, Meline. “A Celebrated Opera from the Middle East Is Reborn.” The

New York Times, March 10, 2009, Arts & styles section, Taiwan edition.

T: (Toumani 2009)

R: Toumani, Meline. 2009. A celebrated opera from the Middle East is reborn.

The New York Times, March 10, 2009, Arts & styles section, Taiwan edition.

N: 588 > G "sRrEEFERAERL () ) o (BaHm) o

2006/6/30 - 6 fifz °

B: §&8E - (GE TRFETEREMELARL () ) - (Ba#H) o

2006/6/30 > 6 it °

T:  (E&HAZE 2006/6/30 )
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R: B&HHIE - 2006 - (3f "FETEEMFE@ARL (T) ) - (Ba®) -

6/30 > 6 ff °

2.2.5 &E&F (book review)

N: E. Cynthia Verba, review of Jean-Philippe Rameau: Splendeur et naufrage de
I'esthetique du plaisir a I'age Classique, by Catherine Kintzler, Journal of the

American Musicological Society 38, no. 1 (1985): 169.

B: Verba, E. Cynthia. Review of Jean-Philippe Rameau: Splendeur et naufrage
de I'esthetique du plaisir a I'age Classique, by Catherine Kintzler. Journal of the

American Musicological Society 38, no. 1 (1985): 169-178.

T: (Verba 1985, 169)

R: Verba, E. Cynthia. 1985. Review of Jean-Philippe Rameau: Splendeur et
naufrage de I'esthetique du plaisir a I'age Classique, by Catherine Kintzler.

Journal of the American Musicological Society 38, no. 1: 169-178.

A

N: sabfk - BF (O E e sEl) - BulTRE - (hREeEER) 2

\

(2007) :136-

B: w=abfk o BF (BkiZEsE) - SullRE o (hREEhiEE) 2

(2007 ) :135-37-

T:  (=Fk 2007 : 135-37)
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R: &=40Fk - 2007 - 5F (BT HEERER) - Ba TR o (PR sebs

#) »2:135-37

2.2.6 2fusmsL

N: B. Glenn Chandler, “Nouveau systeme de musique théorique: An Annotated

Translation with Commentary” (PhD diss., Indiana University, 1975), 20-30, 35.

B: Chandler, B. Glenn. “Nouveau systéme de musique théorique: An Annotated

Translation with Commentary.” PhD diss., Indiana University, 1975.

T: (Chandler 1975, 20-30, 35)

R: Chandler, B. Glenn. 1975. Nouveau systeme de musique théorique: An

annotated translation with commentary. PhD diss., Indiana University.

N gfERE > THRURE T B T Rk, ¢ 4% THGRE, B T ZER ) AUk
Aean T e f U SRR BN 5 (1950-1970) ) (BRI AT AR H SERT 2 AT

RE-EEm S > 2006) > 3-8 -

B: fERE o THHURET, 2 T R, 1 THGR L BT ZER ) AUk
setamn e f U SR BIE 2 ST (1950-1970) ) BN SRS SENT TR A

fEt-Ew=C > 2006 °

T: (E§TEFE 2006: 3-8)
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R: FETETE - 2006 - T HFAUFE ) B T RPAE 48 TR BT ZER
Hysetae s T o SR T S gy RE 2 5L (1950-1970) ° EI/ SRR HEE

WFEATRE -5

2.2.7 e &am

N: Rose Rosengard Subotnik, “Music and Ideologies in the Twentieth Century”
(paper presented at the annual international meeting for the American

Musicological Society, Chicago, America, November 6-10, 1991).

B: Subotnik, Rose Rosengard. “Music and Ideologies in the Twentieth Century.”
Paper presented at the annual international meeting for the American

Musicological Society, Chicago, America, November 6-10, 1991.

T: (Subotnik 1991)

R: Subotnik, Rose Rosengard. 1991. Music and ideologies in the twentieth
century. Paper presented at the annual international meeting for the American

Musicological Society, November 6-10, in Chicago, America.

N: s3> (EEEded T | TR o ies et ) (2007 4
[RIFSSHEAEGER M & w L  Erik - B EREiEk -

2007/11/10-11) -
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M RS ) - 2007 4

oL 0 R B E RIS

s CIg | | CHR | TSRS - 2007

FREGESAEEEMPET G5 > 11/10-11 - 25k - RIIZRENE

2.2.8 Bk

Osvaldo Golijov, interview by the author, Boston, April 28, 2009.

Golijov, Osvaldo. Interview by the author. Boston., April 28, 2009.

(Golijov 2009)

Golijov, Osvaldo. 2009. Interview by the author. Boston. April 28.

Bk/INBH B AERE > BT > 2009/3/31

BR/NBH = fE E5E - BT > 2009/3/31
(F5R/NBH 2009 )
PR/INBH = 2009 o {8 AFHER - ¥ > 3131 -
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2.2.9 RIBHOCE

N FREE] - (CREERE (22)) > (TEHERFMNEZEEH

S e B ST
(NSC91-2411-H-009-016-) i F 775 » 2003 > 5-6 -
B: MEE - (REERE (22)) - TEREENSZEGSEis:TE

(NSC91-2411-H-009-016-) El G # s > 2003 -

T:  (bkEE 2003: 5-6)

R: R - 2003 - (TLEES (2/2)) - (TEREISFISE B aREHs
£ (NSC91-2411-H-009-016-) p 4

i={112
=+
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2.3 gEEER

2.3.1 B iREEsE

\

2IREFENS R -

N: Maurice Ravel, “Sleeping Beauty's Pavane,” in Mother Goose: 5 Children's

Pieces, ed. Lawrence Rosen (G. Schirmer, 1995).

B: Ravel, Maurice. “Sleeping Beauty's Pavane.” In Mother Goose: 5 Children's

Pieces, edited by Lawrence Rosen. G. Schirmer, 1995.

R: Ravel, Maurice. 1995. Sleeping beauty's pavane. In Mother goose: 5 children's

pieces, ed. Lawrence Rosen. G. Schirmer.

N: BRER > (SREM) - GPEEE/ Dl o (EmE—5%) - BIEFEK

(fE#&s&(T > 1981) -

B: [BREM - (SEM) - (FFE#HEImE > Fash—9%) - SIEFER

{E577 » 1981 -

R: BRERM - 1981 - (&fEM) - FFEME/ ik o (FE—5E) - &

ER o AEERAT

2.3.2 RHHREEEE

N: Elly Fitzgerald, “Impromptus,” score, 2000, Special Collections, Bodleian

Library, University of Oxford.
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N: B/ CZJT8H) - S55% > 1981 > FpnlR2ieih - FRIEEEME &

AVASENIES & (SR
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24 E&EF

25 HEER
2.5.1 fEit
s AEEEH
s AE R SRR -
. PO () PR -

Tghe -

EolllR

BEA R - 41 CD ~ DVD % -

Fy ¢ A EY RS0 WEAIDI@skEEFRU » RTEsE HITE

ERERUS LR 31T » B AR I ER—E58 R - EZEiE — RS

HIMESE AL ECE ST -

S M LB @S (A2 A% P > Unicode B U+2117) fE5% -
S ERATTE  FS SR R R SRS - R
53 BT -

S I AE DB AE CDIDVD FBES]  $53 0y () HISHES
5 5 I P RS -

B LENHT EZ20 (FREZAE C - Unicode #5 U+00A9) -~ 21515

it

{EEN R SRS - A BRER T Sy Bk B SRR - HEEF Y

N

~

©—% - WIHHIRZAE - AR &G LR reissue HYLE()

m HEET -
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n  FHEA SR -
m DL ERIHEN - FEH SRR E L - WE ST E - B
FEIEE B HE R ER - R E AL BN EE AT -
n NI EEREE A Zotero FiiGa - HE BT EERE -
m  IFEGEH SRR Y T B B nTHE CD ¢ DVD HEMIET
TR IHZ s R E A D E RN [ -
w  FHEAERZPEGE - RSP AR - SRR
Ao -
w HEA i EEER) o DEEEREESIHZ -
n EEEREE TSIHER ) REEE (vibliography) JEE > T5FIR
"$%% H % (discography) [b—M T H T 0 A BN FEAIE B
HEFPyIEE -
m TE(FE-HREEH » B BRI R s D — R 4695 R
APy S R 0 Y TS IHER T EES, FET
A1 o

252 CD

N: Beethoven: Symphonien Nr. 5 & 7, Wiener Philharmoniker, Kleiber, DG 447

400-2, ® 1975 (No. 5), ® 1976 (No. 7).

B: Beethoven: Symphonien Nr. 5 & 7. Wiener Philharmoniker, Kleiber. DG 447

400-2, ® 1975 (No. 5), ® 1976 (No. 7).
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N: Beethoven: Symphonien nos. 5 & 7, Wiener Philharmoniker, Carols Kleiber,

DG 447 400-2, ® 1975 (No. 5), ® 1976 (No. 7).

B: Beethoven: Symphonien nos. 5 & 7. Wiener Philharmoniker, Carols Kleiber.

DG 447 400-2, ® 1975 (No. 5), ® 1976 (No. 7).

N: Carols Kleiber, Wiener Philharmoniker, Beethoven: Symphonien nos. 5 & 7,

DG 447 400-2, ® 1975 (No. 5), 1976 (No. 7).

B: Kleiber, Carols, Wiener Philharmoniker. Beethoven: Symphonien nos. 5 & 7.

DG 447 400-2, ® 1975 (No. 5), 1976 (No. 7).

N: Mahler: Symphony no. 8, etc., Tennstedt, EMI 7243 5 75661 2 4, ® 1987.

B: Mahler: Symphony no. 8, etc. Tennstedt. EMI 7243 5 75661 2 4, ® 1987.

N: Mabhler: Symphony no. 8, Des Knaben Wunderhorn, Connell, Wiens, Lott,
Schmidt, Denize, Versalle, Hynninen, Sotin, Popp, Weikl, London Philharmonic
Choir, London Philharmonic Orchestra, Klaus Tennstedt, EMI 7243 5 75661 2 4,

® 1987.

B: Mahler: Symphony no. 8, Des Knaben Wunderhorn. Connell, Wiens, Lott,
Schmidt, Denize, Versalle, Hynninen, Sotin, Popp, Weikl, London Philharmonic
Choir, London Philharmonic Orchestra, Klaus Tennstedt. EMI 7243 5 75661 2 4,

® 1987.

N: Klaus Tennstedt, Connell, Wiens, Lott, Schmidt, Denize, Versalle, Hynninen,

Sotin, Popp, Weikl, London Philharmonic Choir, London Philharmonic Orchestra,
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Mahler: Symphony no. 8, Des Knaben Wunderhorn, EMI 7243 5 75661 2 4, ®

1987.

B: Tennstedt, Klaus, Connell, Wiens, Lott, Schmidt, Denize, Versalle, Hynninen,

Sotin, Popp, Weikl, London Philharmonic Choir, London Philharmonic Orchestra.

Mahler: Symphony no. 8, Des Knaben Wunderhorn. EMI 7243 5 75661 2 4, ®

1987.

N: Wien Modern: Ligeti, Nono, Boulez, Rihm, Wiener Philharmoniker, Abbado,

DG 429 260-2, live recording 1988, ® 1990.

B: Wien Modern: Ligeti, Nono, Boulez, Rihm. Wiener Philharmoniker, Abbado.

DG 429 260-2, live recording 1988, ® 1990.

N: Wien Modern: Ligeti, Nono, Boulez, Rihm, Wiener Jeunesse-Chor, Wiener

Philharmoniker, Claudio Abbado, DG 429 260-2, ® 1990, live recording 1988.

B: Wien Modern: Ligeti, Nono, Boulez, Rihm. Wiener Jeunesse-Chor, Wiener

Philharmoniker, Claudio Abbado. DG 429 260-2, ® 1990, live recording 1988.

N: Wiener Jeunesse-Chor, Wien Modern: Ligeti, Nono, Boulez, Rihm, Wiener

Philharmoniker, Claudio Abbado, DG 429 260-2, ® 1990, live recording 1988.

B:  Wiener Jeunesse-Chor. Wien Modern: Ligeti, Nono, Boulez, Rihm. Wiener

Philharmoniker, Claudio Abbado. DG 429 260-2, ® 1990, live recording 1988.

N B TS CRIVIMEERERSD) - BERIMEE . LR

» Marco Polo MP1025 » ® 1998 -
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B B IS - CRUUMEERGZM) - BEEMEE LEs

> Marco Polo MP1025 - ® 1998 -

N: (Aol - WEEEEDIUZER) - MREESE/IMES: » SEHEERIES: - NAX
8570221 > ® 2007 (&Z4a/NMESIATEZ AR ZR il ~ 1 BE DAYVUZR T & it
H) -

B: (&AL - \BHEEDIUZE) - MREES/IMES  SEHETRIES - NAX
8570221 - ® 2007 (&4a/NMESIATEZ /YR 2l ~ 1mr B DAY VYRR &
H) -

N: (RS - GRFEAD © B2 EE) - sOMIRES{ThR - Sony
SBK53515 (3 CD) > ® 1978, 1980 (@ #Sifi) - 1979, 1985 (FiF4]

T8~ ZpagEdh - SR - AeFO -

B: (WHRHE o (RrlSaiil - B2 EE) - sOMIRESRTTAR - Sony
SBK53515 (#:3 5 CD) > ®1978, 1980 (FHF 7 ) » 1979, 1985 (FHFR4

il ~ RS - HERE - O

N: Johann Sebastian Bach, "Aria," in Goldberg Variations BWV 988, Glenn

Gould, Sony SMK 52619, ® 1982.

B: Bach, Johann Sebastian. "Aria." In Goldberg Variations BWV 988. Glenn

Gould. Sony SMK 52619, ® 1982.
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N SFEE D (A RREEMS KIS o (GRAGEIESEEE

S ¢ EFAL) o B TS > &R0 CDO0L > ® 1994 -

B: ¥fEHE - (A—REEZRMZR  BE=2) - (BN ETSEAER

548 ¢ HEFan) - #ETUIHES o &R0 CDOO0L - ® 1994 -

2.5.3 DVD

N: Gustav Mahler. Symphony no. 3, DVD, Berliner Philharmoniker, Ernst-Senff-

Chor, T6lzer Knabenchor, conducted by Bernard Haitink, Philips, ® 2002.

B: Mabhler, Gustav. Symphony no. 3. DVD. Berliner Philharmoniker, Ernst-Senff-

Chor, Tolzer Knabenchor, conducted by Bernard Haitink. Philips, ® 2002.

N: - (M) - DVD - b

i

S TEIE > B E B AL

® 2004 -

B: EE - (E) - DVD - [EACmeE

m

s E TR o BORE B EHARGL

® 2004 -
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2.6 BEEERL
B T IS _E4BAEST - SEAISERDRIRRR B - AIRAVAR LS BRI R

F o I AT PR IR AR A EY R B - RSEDREMIIEEE (SIHERD -

2.6.1 484

AL AT IESCRE PSR A T =g b ( T RS (EAEnEE » A REFELREA..., ) 1

FELAS [EERY A EH o THIRPRELR 23R EEBEAAS A - SEhEaZRE I Lo

fase () BPEGERS [FE R » 40T 75 —(EF IR

N: Faculty of Music, “Dr Daniel Grimley appointed to University Music
Lectureship and Fellowship of Merton,” University of Oxford,

http://www.music.ox.ac.uk/news/recent-articles/new-lecturer-announced.html.

B: Faculty of Music. “Dr Daniel Grimley appointed to University Music
Lectureship and Fellowship of Merton.” University of Oxford.
http://www.music.ox.ac.uk/news/recent-articles/new-lecturer-announced.html

(accessed March 29, 2009).

T: (Faculty of Music)

R: Faculty of Music. Dr Daniel Grimley appointed to University Music
Lectureship and Fellowship of Merton. University of Oxford.
http://www.music.ox.ac.uk/news/recent-articles/new-lecturer-announced.html

(accessed March 29, 2009).

46



N: BRSO AR HLEWTTeRT - (AR ) o BB REARE:

https://imu.nycu.edu.tw/intro.php -

B: EUNFSIAE AR HEETERT o (AP ) o BINZFSIHACIEARER -

http://www.imu.nctu.edu.tw/tw/intro.php (f&Z5> 2026/2/22 ) -
T:  (EIIfFIAAC R 29T RT)
R: BIrFZIAAC AR S TT AT « ARSI o BIZFZIAC M AR

http://www.imu.nctu.edu.tw/tw/intro.php (fz2ZZ5 2026/2/22) -

2.6.2 ETEME

BB TP IE SR DR T R R B (T AE 2009 4 4 H 8 H—E 5452 HAVE 75
faE - Jo Buckley #om... 5 ) MIIELAGERIEIE S 5 RV FREI o FAIHTRE]
i 2R EEEIE AR5 [T -

N: Jo Buckley, e-mail message to author, April 8, 2009.
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https://doi.org/10.1093/gmo/9781561592630.article.28197
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