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“Between Musicology and Mythology at the Stunde Null: Austria’s 950th ‘Birthday’ and the 50th Anniversary of

Bruckner’s Death,” in Dreams of Germany: Musical Imaginaries from the Concert Hall to the Dance
Floor (New York: Berghahn, 2019)

“Traditional Music, Alternative Modernity, and Internal Colonialism: Reassessing the Campaigns for National

Music and Folk Songs in Taiwan,” in Decentering Musical Modernity: Perspectives on East
Asian and European Music History (Bielefeld: Transcript, 2019).
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REAFRERNER AMY) [HAREDINF]
“Finding the Ghostly Tones: Wagner’s Audiovisual

Constructions of the Phantom Crew in Der fliegende
Holldnder”

R SR 7 R R DT ST/ M BTN & (Symposium of the ICTM)
“Redeeming the Other Woman: Glass and Die Frau ohne
Schatten”

B R R R R S A BN R 4E R (IMSEA)
“Cultivating No Body: Image Projection and Offstage Music
in Nineteenth-Century Europe”

B R R RN R RTT A & (IMS) [THARRERFR ]
“Audible Phantom: Wagner and the Magic Lantern”

TR BURSTT LA A 4R LI (BARN)

“Showcasing the Ghosts: Spirit Images and Their Voices in
Nineteenth-Century Opcms’

REFRERNER AMS) (R E) [THREERFNE]
“For Your Eyes Only?: Optical Illusion and Offstage Music in
Nineteenth-Century Europe”

REFREPRER AMS) (L) [THREEFINE]

“Projecting the Phantasmagorical Presence: The Fluctuating
Body and 19th-Century Music”

BRTREEES RMA) [TREREEEN]
“Untruthful Magic Mirror: Glass, Illusion and Romantic Music.”
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"Bringing up Ghosts: The Making of the Phantom Crew in

Der fliegende Holldinder"

BERA/AR

“Provoking the Bewildered Eye with Music: Optical
Ilusion in Der fliegende Holldnder and
Gétterddmmerung”
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“Mimesis or Abstraction?: Word and Music in Nineteenth-
Century German Music Aesthetics.”
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(R E? - AP+ EEE) “Hidden Program?: Beethoven
and Shakespeare.”



X __!:A >
4 B 1

(BRE44) : m2aAR

PSRN S AKR MewelanOuwber Cuirl )
A SRR A Pewt Duponchd)




in Search of Resonance:

Hsin-Wen HSU (Natio

"Making Sense” of A Pla
Tasaw Hsin-chun LU

Structured Musical Fear

Diau-long SHEN (Nat

Cultivating No Body: Im
Feng-Shu LEE (Nation
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The Sixth Biennial Conference of
The Regional Association for East Asia of the
International Musicological Society
(IMSEA)
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The 7™ Biennial Conference
Tainan, Toiwan
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Oct.27 - Oct.29 2023

Venue Tainon Art Museum

2023 “Beethoven‘s Farewell to his Old Piano”

2022 “The Turning Point of the Cello in the Nineteenth Century: Cello
Evolution and Beethoven's Late Sonata”
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#F %W | Beethoven and Shakespeare: A “Hidden” Narrative for op. 18, no. 1

7ABiA | Removing the Beethoven-E.T.A. Hoffmann-Correlation from the Historiography
of “Romantic Opera”
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lnstntutxonal Religion and Personal Rel'gnosi'ty ina
Postcolonial Context: Sacred Music and the Chinese
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..... The Music of Jewish Prayer: An Introduction 1o the Sound of
Dr. RACHEL ADELSTEIN the Symagrgee
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Sing & New Song: Emancipation and Modemicy ia
Synagogue Music

Dr. Lynn Raley
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